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Abstract

The present work is an attempt to study the problem of reproduction of the fiction style
reproduction, basis on a specific example in the translation. The main object of the study
is to compare the various translations of Sedaq Hadeyat’s novel “The Blind Owl™
Translation in Georgian — edited by Keshelava and Burjanadze; Russian Translation by
Bertelles and Rosenfeld, and English Translations by Costello and Bashiri.

The study contains the main theories of translation. The main purpose of the work is to
determine how adequate is an original authentic fiction style transposed into the
translations; which of the selected research objects coincidences the original Persian
version; Also the work is an attempt to determine primary similarities and differences
between the research objects. The main emphasis are done on Georgian translations.
During the comparison of research objects to the original version, we get important
results: In the translation of Burjanadze, the authentic style of the novel is preserved with
maximum accuracy. In the version of Keshelava, the style reproduction is impossible, and
by comparing this translation with the Russian one, some similarities get noticed. The
Russian translation partly preserves the original style. The English translations more or
less are relevant to the original one, but they both use different translation principles.

Key words: Translation, Hedayat's Blind Owl, Reproduction of style, Artistic style.



