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Abstract

This paper aims to analyze translation strategies applied in the translation of English-
lanaguge feature films when dubbed into Georgian. The research draws on Lawrence
Venuti’s translation strategies of foreignation and domestication as well as on equivalence
theories. The resesrach is supplemented by a qualitative questionnaire aimed at revealing
viewers’ reception of dubbed films. By analyzing the Georgian dub version for an
American fantasy drama, the “Game of Thornes” by David Benioff and D. B. Weiss, the
paper concludes that domestication prevails in the translation, although foreignization is
applied to render a number of sociocultural facts, which invites different responses from
the viewers. The results of the questionnaire allow an assessment of viewers’ acceptability
of dubbing and identification of challenges, including those related to translation. In the

end, the paper offers relevant reccomndations.
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