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Abstract

In the following article we make the numerological analysis of the great Italian poet Dante

Alighieri's literary inheritance based on the works of different researchers.

Our topic represents a kind of satisfaction of curiosity. Accordingly, this article is a survey
of different methods used by critics while solving the above-mentioned problem in the "Divine
Comedy" by Dante Alighieri and whole his work. Therefore our task is to see accurately if there
is any finally established theoretical base of symbolics of numbers and what different kinds of

researches were used towards our phenomenon for research.

In the study we emphasized the works of those scientists of XX and XXI centuries, who
have shown the people who are interested in Dante as a mystical poet’s phenomenon not only the
solutions of mysteries of a set of symbols, but also their magic nature. Dante Alighieri’s works are

imbued with the numeral symbols.

Different investigations show us that the symbolics of numbers used by the poet is closely
related to the literary field, also the political and socialistic environment in which he used to live
and work. Moreover, it is partly connected with his poetic inspiration and imagination, as well as
to his interest in philosophical, religious and isoteric issues. The last makes quite difficult to choose
one particular research technique. Respectively, the literary criticism in this sense is boundless

that demands constant observation and investigation.

In the course of research we observed that the existing research methodologies and
approaches greatly differ from one another and in our work we try to gather these above-

mentioned differences altogether.



On the assumption that our thesis is of a qualitative nature, our goal is not to make
comprehensive review and final conclusions about the numerology in Dante's works but to sum

up already existing researches and define the problem of research object's phenomenon.

In order to emphasize the last one in our article we discussed different methods, strategies
and results of surveys which are connected to the phenomenon of numerology in the "Divine

Comedy" by Dante Alighieri as well as in whole his creative activity.

Main thematic key words are: numerology/symbolics of numbers, " the Divine Comedy",

"New life", Dante, Beatrice.



