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STREAM OF CONSCIOUSNESS AS A NARRATIVE TEXT: LINGUISTIC ASPECTS AND THE
PROBLEMS OF INTERPRETATION

The paper is an attempt to approach stream of consciousness as a narrative text from linguistic point of view viz. text
linguistics and stylistics, at the same time outlining that linguistic aspects do not themselves constitute the meaning of the text, i.e.
linguistic analysis will pinpoint possible explanations, but will fail to interpret it - the interpretation will depend on the interaction of
the reader with the text,

We support those linguists (R.Jacobson, D. Lodge, G.Leech, P.Simpson, R.Bradford, D. Freeman, R. Fowler, M. Short , M.
Toolan) who think that literature cannot be examined in any depth apart from the language. “A literary work cannot be properly understood
without a thorough knowledge of the language which is its medium of expression. But there is a deeper reliance of literary studies on linguistic
studies than this. Most critical discussions of literature revolve, at some stage, round appeal to linguistic evidence — that is, the words and
sentences which actually occur on the printed page, in literary texts. The type of critical activity known as “practical criticism” relies more
heavily on linguistic evidence rather than others” (Leech, 1969 : 1). Though, we cannot but agree with the most commonly accepted opinion
that in spite of the fact that linguistic structures are an important manifestation of the function of the text and linguistic analysis provides
discovering “empirical evidence for the validity of the theories of language on which they are based”, “the main problems with linguistic
approaches to literature is that they seldom aim at interpreting literary texts” (Watts, 1981 : 9).

The reason why the use of particular linguistic structures and stylistic features in  stream of consciousness as a text is
important is that they are an important index of the function of the text and give us possible explanations about the meaning of the text.
And “the text’s functional significance as discourse acts in turn as gateway to its interpretation” (Simpson, 2002 : 2).

The current research work is approached from interdisciplinary theoretical perspective involving the theories of linguistics,
literary studies, narrative studies, stylistics and psychology.

It is worthwhile to note that in stream of consciousness novels the text changes unpredictably from the inner speech of the
characters to more objective, traditional narrative methods. Though all forms and techniques' — whether traditional or new — serve a
definite purpose: satisfactory depiction of consciousness. It should be emphasized that the term “consciousness” in literary studies,
from a certain point of view, opposes its initial meaning. Initially, the term, which was coined by psychologist, W.James, had only a
psychological meaning and was applied to designate the stream (flow) of individual’s inner mental processes. While in literary studies,
the term “consciousness” indicates the entire area of psychic structure and on the other hand, subconscious (prespeech) levels of
psychic activity (Humphrey, 1968: 1-3). Hence, some of the narrative forms are employed to reveal the psychic level “close to the
surface, while others, to depict the deeper ones, the layers lying deep in the psychic structure of the individual (Humphrey, 1968: 23).!

Narratologists point out that in the main, a narrative text of a literary work can be subdivided into narrator’s discourse and
character’s discourse. In stream of consciousness narrative, author’s discourse is most often employed in order to describe the
psychic content of a character in the author's words, either through conventional methods of narration and third person description, or
through unconventional methods of narration rendered in the third person singular (occasionally in the second person) presenting the
prespeech psychic content as if it were directly from the consciousness of the character, though the reader is guided through this with
the author’s comments and description and it gives him a sense of the author’s continuous presence : it is rendered and may have the
author's qualitative words. Thus, the consciousness (more precisely the psychic processes) of the character comes to the reader through
the voice of the author,

As for character’s discourse, it is most often composed of a variety of speech types including narrated stream of
consciousness, quoted stream of consciousness, psychonarration, free indirect style, intericir monologue, inner voice, internal
speech, etc. It usually employs the first-person pronoun and presents either surface level of consciousness and verbalized thought, or
discontinuity of thoughts, memories, sensations, psychic processes lying deep in the psychic structure at the prespeech level, so that the
reader gets” a live report” from a character’s psychic processes.

The range of interest of the present paper focuses exclusively on the texts comprising illustrative examples of so called
“pure stream” of thoughts, impressions or perceptions in a character’s consciousness (more precisely, subconscious psychic processes).
Therefore, for this purpose, for the material of analysis will serve the passages, containing the character’s discourse:

1.Stephen Dedalus’ “stream” of memories and imaginations which are related to the recent death of his mother;

2.And, Molly Bloom’s, perhaps, the most famous and most extended psycho-narration2 comprising about fifty pages (direct
interior monologue as R.Humphrey names it) in James Joyce’s “Ulysses.”

By analyzing the linguistic features of the above mentioned passages, we would be able to see how the writer deployed
different linguistic means to give a convincing picture how psychic processes work. And identifying the distinguishing linguistic
features from other “normal” texts, will inevitably involve the engagement with style.

The effect of creating the impression of the process of fleeting thoughts, series of associations emerging from subconscious
(prespeech) levels of psychic activity is achieved by:

i According to R, Humphrey there are four basic techniques employed in presenting the stream of consciousness: interior
monologue (Humphrey divides it into direct interior monologue and indirect interior monologue); soliloquy; and omniscient
description.

2 In her book “Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction”, Cohn (1978:11) introduced the term

“psycho —narration” to refer to narrator’s discourse about character’s consciousness.
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