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დამკვიდრებულმა ქალის არქეტიპულმა სახემ. 
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Abstract 

 

The purpose of my research is to show, what is the connection between feminist film 

theories and the genre cinema, what was the influence and how these theories 

transformed/changed the stereotypical image of woman. The main accent is made on the genre 

cinema, because it is a good example to show based on stereotypes, codes and archetypes which 

represents the traditional patriarchal thinking. 

As I know, in the modern film criticism there is one PhD dissertation by Salome 

Tsopurashvili regarding gender studies and other works and articles by Theo Khatiashvili. But 

the thesis my dissertation argues of, has no analogy.  

In my work I will try to highlight main aspects on which the feminist film theories have 

been developed and then make them clear by using a different argument and the concrete 

examples. The majority of the recent critical work on the subject endeavors to analyze the 

cinematic norms about women and what the patriarchal culture demands from them and how 

all this problems are transformed in the genre cinema. The research mainly includes the latest 

and modern movies. The main line, according to those films are selected, is a monstrous woman 

and her body as a source of the horror, connection with the femininity. All these questions are 

discussed in a frame of mythological, religious and psychoanalytic discourse. 

The structure of the master thesis as follows: introduction, three chapters, one 

subchapter, conclusion and bibliography. The first chapter covers the information about 

feminist film theories and how they were developed. Here I will talk about the authors whose 

work and research became the base for the rest of my text.  

For my work I used a qualitative side of research. The dissertation is based on several 

academic authors and films, which I choose for accurate representation for the feminist film 

theories. I will focus on important authors such as Simone De Beauvoir, Luce Irigaray, Laura 

Mulvey and Julia Kristeva.  
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In the second chapter, I will discuss the images of women in cinema, where we can 

clearly see how the patriarchal culture describes the representation of women and female 

characters in the horror movies. Here I will argue about a semiotic image and meaning of the 

monstrous woman and also a subchapter of this text is given another variation of women’s image 

(Giant Woman), which continues my narration and establishes another kind of stereotypes.   

In the final chapter, along with the modern cinema, I will talk about the current state of 

the feminist film theories closely connected with the modern movies. Also the discussion will be 

about the changes and development of the feminist film theory, from we can say that now most 

of the images of women characters are totally modified and it is mainly focuses on women’s 

emancipation. 
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