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Abstract

What topics and stories are relevant in modern Georgian documentary films? Who are the main
heroes? Why do Georgian cinematographers choose them and how do they create social or
psychological portraits of these people? What kind of messages do they have for society? What
do they want to say to the public? What concepts and ideas do their films carry? Nowadays,
when documentary cinema is more popular than ever and the audience is rapidly growing, it is
very important to analyze these films and try to reflect on the reality through them. There is no
doubt that the main mission of the documentary cinema is not only to capture the reality, but
also to help us understand it. Documentary cinema around the world has become the platform
of discussion on human rights, needs of people, individual or general issues. Additionally, we
have poetic, experimental documentary films, where the aesthetics are the key. The form and
visual side of documentary films are becoming more and more interesting, innovative,
sometimes even provocative. We will talk about important documentary films, genres and
methods created in the twentieth century, which still play a major role in modern documentary
filmmaking. We will discuss new trends and concepts in modern documentary film world and
also rememeber notable examples from soviet documentary cinema. In the last chapter we will
discuss documentary cinema of post-soviet countries (with special emphasis on Polish
documentary school). The main part of the work will discuss Georgian documentary films of
21st century. What are the Georgian documentaries, What's fascinating about them and how do
they see their author's vision? Along with individual handwriting. What is their reality? Vision
of reality has changed in the past few decades, which has been reflected in the Georgian
documentary film that is becoming more social and intricate, the most important aspect is that
new authors have individual handwriting. We will try to analyze the signs of transformation

and the present challenges in their work.

Keywords: modern Georgian documentary film, transformation, challenges, reality, individual

vision.



