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                                                  ABSTRACT 

 

In 1940s the United States of America had diverse national, cultural and socio-political problems 

which obviously had a great influence on literature. 

The aim of the following thesis is to study the drama “Streetcar Named Desire” by Tennessee 

William and its reflection on American and Georgian stage. To be more precise, two 

performances are discussed below - the first one is “Streetcar Named Desire” (1947) by Elia 

Kazan and the second one is “Streetcar- Desire” (2015) by Keti Dolidze. As for the methodology, 

the method of Comparative literature, New Criticism and Close Reading are utilized. The paper 

covers historical and socio-economic contexts of 1940s as well as the historical background of 

American dramaturgy 

On the ground of the analysis of the drama several aspects were framed -  the main idea of the 

play, the author’s aims, instructions and “pretensions”. Yet, the main accent is put on how the 

directors of these spectacles share and display the play’s characteristics and peculiarities and as a 

result, a number of similarities and differences have been depicted between characters and 

themes. To illustrate, both directors, Elia Kazan and Kate Dolidze, make an emphasis on one 

character, the center of the fable is constructed around only one hero or heroine and what is 

more, both plays share the melodramatic style. While studying these two stage plays the specific 

similar issues and themes have been noticed such as -  family violence, existential, social, 

economic, moralistic, ethical and mental problems as well as the dilemma of understanding the 
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concept of women’s rights in two culturally different environments. According to the research a 

number of differences have also been observed: Georgian director pays less attention to 

Tennessee Williams’s “massages” and instructions. Moreover, other inaccuracies have been 

identified which will be revealed and exposed in the thesis. 

All in all, the study has identified some social and cultural similarities between the U.S (1947) 

and Georgia (2015), which can be explained by the existed socio-cultural context in those 

countries. 

Key Words:  Reflection, Williams, Kazan, Dolidze 

 

 

 

 

 

 

 

 

 

 

 

                                                      

 

 

 

 

 


