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Abstract

In the previous work, I observe the problems existing in the cinematography of Soviet Union
(1917-1932 years) and governmental censorship as well, which appears in these years and

establishes itself as a different beurocratic institutes.

The aim of the work is to describe the image of early years of Soviet Union, with help of
historical sources. How the soviet censorship managed to spread its tentacles in the

cinematography and not only there.

Cinema, as the most familiar weapon to spread revolutionary ideas, is a good example to show
the background of restrictions, which was an illustrator of Soviet Union from the very

beginning.

Here too, in my work is discussed the esthetic forms established in Soviet Cinematography,
and I try to analize if these forms were distinguishable from the forms that were given to the
artists from the government. Weather they (soviet artists and cinematographers) experienced

the soviet censorship and what was the end.

My work considers the period, when the soviet censorship is not so active and the

cinematographer often go hand in hand with the governmental initiatives.



