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Abstract

Don Juan is one of the widespread themes in the world literature, so the interest towards it is
huge. Don Juan figure is not an object of just fiction literature, but we come across it in

philosophical thoughts and music— in operas.

The aim of this paper is to analyze Don Juan’s figure in different medias—philosophy, fiction
Literature and music, precisely in /mmediate Erotic Stages of Kierkegaard’s Either/or, Byron’s
Don Juan, Pushkin’s Stone Guest, and in operas— Mozart’s Don Giovanni and Dargomyzhsky’s
Stone Guest; In order to find out what characteristics this figure reveals in different medias and

different works.

The intermedial research method is Irina Rayevskiy’s and Werner Wolf’s intermedial theories,
according to which the basic theme is somehow “translated” and transformed with regard to
target media. The research also relies on some extract of aesthetic theories and authentic

judgement.

The research is trying to show that in Mozart’s opera and Kierkegaard’s work Don Juan is a
musical figure. With Byron we see the new interpretation of Don Juan’s theme, where is hard to
recognize traditional character of Don Juan. With Pushkin we meet enamoured Don Juan,
which is totally new vision. And Dargomyzhsky through his interpretation creates a new type of

opera.

The research helps us to see the versatility of the theme and the new aspects for future
researches; what is deposit of further comparative and intermedial researches, that will benefit

not only literature, but also the theory of music.
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