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Abstract

This paper is the first attempt to discuss Martvili Monastry treasure items from the point
of view of collective memory.

Studying of writings on the crosses and icons, within the framework of the theme,
allows us to see the ritual items in the light of specific memory forms collected in particular
religious groups, which includes the sacral meaning of the item as well as information about life
and working period of contributor and ongoing events.

The aim of the paper is to present each item, with the help of enclosed writings on them,
as a process of sharing collective memory as well as to show the process of actualization of items
donated by predecessors to the religious groups in different ways, including manufacturing of
triptych and and ark for religious items and their adornment with precious stones. Religious
items collected in the premises of Martvily Monastery not only took part in creation of the
sacred space, but also were some kind of "icons", "figures" of the memory accepted and stored by

the next generation, which in turn helped them to perceive the past as part of their identity.
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