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Abstract 

 

 

A significant turning point in literary studies occurred in the sixties of the twentieth century. 

Theories were developed to question the dominance of the author's instance and put the 

autonomy of the text in the foreground. Roland Barthes devoted a considerable part of his 

work to the studies of the idea of authorship. The issue of replacing the author's dominance 

by the Text was subject of intereset for Julia Kristeva and Michel Foucault. 

There has not been published any thesis in which the issue - about the above-mentioned 

post-structural concept becoming the main element of the story in postmodern novel - 

would be researched in Georgian academic sphere. The thesis is based on the studies of 

mentioned researchers and using methods of analysis and comparison shows the 

transformation of their opinions in novels of Beka Adamashvili (Bestseller), Guram 

Megrelishvili (Model 18/12), Salman Rushdie (Enchantress of Florence) and Paul Auster 

(City of Glass). 

The thesis has reached the goal: The concept of "the death of the author" has become the 

subject of postmodern novel. 

There are many scientific studies created on fiction. Often, in the pair of fictcion and 

scientific paper, the fiction is the “cause” and scientific paper is the the “result”. The thesis 

shows the possibility of contradictory approach - the scientific concept becomes the source 

for fiction. As a result, the thesis creates a good basis for future studies on the issues about 

the interaction of scientific concepts and the fiction.  

Key words: Text, author, artist, story, death of the author. 

  


