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Abstract

This is an abstract for MA thesis written by Natia Shevardenidze under the title of
"narrative for literary text interpretation”

This thesis daels with the problem of the role of the narrative for literary text
interpretation. the purpose is to find out what kind of interdependance or interaction exists
between these two contemporary disciplines: narratology and text interpretation. The
current issue is extremely important because the research of this kind has not been made up
to now as it reveals very close interrelations between these theories. It is very essential, that
this study is based on such modern interdisciplinary methodology as linguo-culturology,
which is still under the way of formation and therefore, each research made within its limits
is very significant. It combines the elements of linguistics and the study of literature, the
synthesis of which leads to the adequate interpretation of the given literary text.

It contains detailed descriptions of basic issues in modern narratology, which includes
different types of narrators, various styles of narration ( for example: first person, second
person, third person, omniscient, stream of consciousness, unreliable, with multiple
narrators) , characters and characterizers, narrative levels and the structure of narrative texts.
The knowledge of these features helps us to better infer the author's message and find the
dominant concept for the observant reader.  we have the choice for the author's
understanding clues, codes to render his message. If we are aware what aim may the author
have when choosing the concrete type of narration or narrators, we easilly make adequate
interpretation. the text is meant for the reader's response criticism and he is sharing and co-
creating with the author. So we consider conceptuality and informativity as the basic
categories for text interpretation .The aim is to discover new links between narratology and
text interpretation and we try to offer comperativistic analysis of these independent theories.

The results of the theoretical research are based upon and proved by the analysis of the
novel "The Other", written by American writer Tom Tryon in 1971. It is the best example of
the widespread stylistic device of ambiguity or undecideability, that give us the ground for
multiple statement of interpretations of the given text. since it may mislead unobservant
reader to wrong interpretation. The story is interesting because of different types of
narration and narrators used in it. The author creates great mystery about twin brothers.
Only after two chapters we understand, that one of the brothers is really dead and we
considered him alive the whole time as we did not have any ground for doubts. So we are
shocked by the news and try to find the clues prooving this mysterious fact. Only with the
help of detailed narratological analysis we are able to choose the correct version of
interpretation. The author indicates about this fact through narrative features:

" He needed him-they needed each other. That was the thing. He was-what?-dependent
in him. Without Holland, he felt some unidentifiable part of him Aad been lost"(p.111)

The use of perfect tense indicates, that the twin is already dead for that time and the next
example explanes what is really happening with the twin left alone:

"But he was gone, of course, he truly was dead then, he who [ had been, the Other; and 1
became aware then how really alone I was." (p.317)

This story really shows, what a great role do narrative features play in the
intertpretation of any work of art. In conclusion we have found out that narratological issues
are very important elements and are closely bound to the process of text interpretation.



