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Summary 

 

The paper deals with the problem of relation between the art and life in the realistic 

and modernist literature. And at least, where do the art and reality intersect their 

borders? Where is the exit through which we can transfer from one real world, into 

another unreal one? Indeed the point of intersect is the work of art. Of course it is merged 

in the work of art both, real-material and the artistic-imaginative side. The art is 

impossible to be asked for the reflection of accurate reality. The main feature of art work 

is not to be close to it but apart from it. The relation between art and life is the relation 

between forms. It is merely impossible to violate these ties, for only the simple reason, 

that if a person can not find already known form in the creation he will ever understand 

neither its content, nor the idea of an author. 

It is to be said, that art really implies the two components: imitation (mimesis) and 

creation. Art is what creates the familiar that had not still been. By imitating to the 

existed reality it forms a new reality.  

The relation between art and life is well expressed in the novels of Honore de 

Balzac and Oscar Wilde, which is the subject of our research. 
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