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Summary

The paper is aimed at the culturological interpretation of Gothic considered as a
phenomenon of Western culture, more concretely as an aesthetic phenomenon belonging to
the Christian culture of the late European Middle Ages.

We base our study of the Gothic art viewed as a phenomenon of the Western culture
on following categories of literature: a) on the works discussing the essence, structure and
typology of culture in general; b) on the history of art in general and of the medieval
European art in particular; c) on the electronic version of the courses in theory of culture and
in Western culture we have been attending during the last two years.

According to the above formulated aim and to the kind of literature we use, we are
trying to interpret the Gothic art from following points of view: a) regarded as a
phenomenon of culture; b) regarded as a phenomenon of Western culture; c) regarded as a
phenomenon of the medieval Western culture. It was important for us to attain a synthetic

culturological vision of the Gothic art.
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