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Abstract

The present paper addresses the art of the middle ages, in particular, music. Music is one of the
main and important areas to be considered in the research of everyday life in the middle ages.

The aim of the paper is to introduce and compare the music of Georgia and Western Europe.

The research is based on the written and art sources of the middle ages that reveal the everyday

life flowing in accompaniment of music.

The results of the research demonstrates the similarities and differences between musical

traditions of those two cultural hearths.

The paper consists of an introduction, three chapters further divided into sub-chapters,

conclusions and bibliography.

The first chapter focuses on the musical terms that existed in the medieval literature. The
provided information is mainly based on the poem of Shota Rustaveli “The knight in the
Panther’s skin”, also it stands on the different historians’ statements and works translated into

Georgian.

The second chapter examines the various genre of music performed in this period. Besides, the
chapter refers to the issue about the rituals and traditions in the secular life that were enhanced

by music.

The third chapter introduces instrumental music, emphasizing the importance and functions of

each instrument existing in Georgia and Western Europe of the middle ages.
The conclusions summarize the results of the research.

Key words: music, genres, everyday life.



