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Abstract

The following essay is devoted to study of one of basic characteristics of the
postmodernist novel, namely the literary representation of reality as an ontological
construction from a transcultural view. For this aim, this work presents a comparative
analysis of American writer Paul Auster’s novel City of Glass and Georgian writer
Aka Morchiladze’s novel Flight Over Madatov Island and Back. Jacques Derrida’s
Deconstruction theory, Jean Baudrillard’s Simulacra theory and autoreflexive
narrative typology are used for the analysis of these novels. Based on these
approaches, the study of these novels shows that both of them display an unraveling
of the narrative and reality illusions and also the classical detective novel structure is

parodied and the construction of reality is made apparent.



