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Abstract

Verbal Humour and its English-Georgian Translation (according to P.G

Wodehouse’s “Right-ho, Jeevse”)

Natia Marshania

The present paper addresses humour and the challenges associated with its translation. It
provides evidence for the hypothesis that humor is the most difficult to deal with when it is to
be rendered from one language into another. The aim of the paper is to identify and analyse
inevitable barriers relating to humour translation that stem from the complex nature of this
cultural phenomenon. It provides a critical analysis of the strategies applied to cope with the

difficulties.

The research is based on the comparative analysis of the original and the Georgian translation
of P.G Wodehouse’s “Right-ho, Jeeves”. The text was selected due the frequent use of verbal
humour in the text and highly original devices applied by the author for creating a humour
effect in the text. The comparison was made according to the strategies introduced by Peter
Newmark. The semantic and communicative translation were taken as macro strategies against
which the parallen texts were compared. However, micro strategies employed specifically in

humour translation as suggested by Mateo (1995) were also taken into consideration.

The paper consists of an introduction, three chapters further divided into sub-chapters,

conclusions, bibliography and an annex.



The first chapter deals with humor as a socio-cultural phenomenon. It provides a critical
overview of various definitions and typologies of humour and offers analysis of the semantic
and linguistic mechanisms of humor. The importance of proper understanding of humour for

the interpretation of literary texts is highlighted.

The second chapter focuses on various difficulties faced in translating verbal humour and
discusses various strategies employed for adequate rendering of this phenomenon in the target

language.

The third chapter examines the Georgian translation of the selected text according to the

strategies mentioned above.

The Conclusions summarize the results of the research. The annex provides the complete list of
the examples of the original humor from the novel and its Georgian equivalents as provided in

the translation.

Key words: humor, translation, strategies



