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SdLAHGOIHO

33ma30 90Bb6o@ 0bLObOgL TgoLBOZMML MObOIJOOM™M3g TJIMMHOOMYEOHO
3bha®ob  ®mo30LYdYMgd900  LOJoOmM3gmm™mTn.  Jomod BYaoEOL  Mmmbo
do®omo@o  LOLOGMOMBY  O33003900L0 @O  Fgam™mzgogmmo  FoLomOoL
990m®oomymo dgamadol H®OOEIMm  H0390m06 JgoMgooL LOXYIZgMmdY
BOMIMZOE6m  39BME0OMIMH0  3YMBHIGOoL MmObodgdmzg  dhGobgool,
LO@WOZ30L  dgamgool BoM3myooL, domo gbmghogdado oL3YIHOOLO ©O
LOBOMMOZ0L  FOBMbOM3OL.  YIOHOEM®MIYOOL  30ddb3oMmgom, THIMGHOOMIYGHO
dgamadolb 899dabodo 93mbmAng®o @O LOJOMMYGOO JododHomolb GHMWdy O
d939b900m LOWEOZ0L OTME®HYYMO dgaemadoL LOEBMILIOGHOM™ O LOZOOMYH®
oL39gHaOL. BOFOMAL MOb gOHMZ0L JgLBOZEMOMO LOLOBMOMIOOL B30, LOZgEY
9930md0LOL g3 900aM0 Jb30 TWMHMIOLOMO O FMIMY 30JM 0b6HgE 307 g m-
9o JomoLYBROMMOD. 33emMa30L  FdOLAHOOOLO O HYJbogydmo TgdMIY3900L
903b9oO30@, 030 dLOLOZL VINMMOMN30 LMEFOOMY®-0LHMEMOYMO J0TOHOL
303mmaboL 390MGmooMyYMo dgamadol AmBYymdodg o gdodmymaxab LOIMIOIMM™M
d090o0LmM30L LOZYMOLLIM LOZOMbYdL.

do®omoo LOdogom LOMY3900: FgFMGOOMYOHO ZIMDHIMO, LOZZLOMO, LOBMOZ0,
LOLOGWMOM, BY3OEO, LOTYHZBGIMM, geMOd 0.
Abstract

This work aims to scrutinize the peculiarities of contemporary Georgian memorial culture and
funerary art — production of gravestones, their aesthetic and symbolic aspects, the role of economic and
symbolic capital in gravestone production, and the dichotomy of the sacred and the profane (as an object
of mass consumption). The research is based on a field study involving four main cemeteries of Zugdidi,
Samegrelo, and the findings are presented in the light of the Georgian academic tradition. The final part of
the thesis outlines the areas of utmost scientific interest and marks several directions of future research.
Attached are the map of Zugdidi cemeteries, numerous photos of the tombstones, and a short video

interview.

Key words: Tombstone, Cemetery, Funerary Art, Memorial Culture, Death, Zugdidi, Samegrelo, Elariji.
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33ma30L  3MABOYO0LOL FoBoyMmo WOLEOYOIOJMO  ObIOMYOOLMZOL
JO6M39L FOEMMOOL gyubEo BOFGOM3NL bgm3dM3zobgML 3HMWBILME® 3000
09b®0330mL, 0OHMB JMEOG BOOMOdgL JoOH MY F9dMG0OMIY©OH0 3YMHYOHOL
dgLBogmodo  LOIYEB0YO ™  d0MO3oL  Bog3omzobmagol, hHgdL  TgyMY39M™
993d3M90L BYaOEOL LOLOBMOMHOOL OYOOLMOL BoOMYdOLMZOL - dOH™MO
3oLbogm O o™  dogdoEo®ogdlb, HgdL  gdod  mEObL  LH™MOIZIP0o
LOMOEOOMOOLMZOL, 0OHMDb  goo  MMMEmOLY O  MY3d MMLb3IYHYOL
dgbmbhogbMmHgamo aymobbdogmgoobmazgol, Jodhmymo mobazoLbhogoLb ZmdoxygL
0O0™M6 0Mo amammaLy @O 3M33oboo ,mM03068LAHMOb0LY dmgem  LOIYTOm
3Mm9gbhogL 3330mo0L 3GHMEgLA0 godmhgbomo P3oMmom dboMOdaMoLMZ0L.
96000, OO  BOEMMOd  IMZobLbM  JomoBYyOGmOL  JgzoL  LOVIJOH™ML
BOMIAMIOanbgmmL  dO0h™Mb MmmOcm JgOmdOOL, O300 FOBFEMOZ0LY O JMOO
39000600L §0MOLYRBMYOL, OMIMHO3OE HYAL EOLOLIOGYOMOE domoLbIgzd 06
©@O0dyMmaL. 0939 ©o3dgb, Mm3 BoMIAMmOagbomo boddmadn d0dbo o0LObOgL
LOGMOZ0L dggmmmo B30bEO LOTYHELNYIOH™M VBOEMOBL O OGO TO(E3OMIOYTMO
bLM3bOL xErY360L. O], JBOMTO EOJYFZ30OML Fom LOYZYOM LOLYRBI3gMO!



