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Abstract

The aim of the following master’s thesis is to examine the representation of post-revolutionary
moods based on Soviet, Cuban, Iranian and Romanian cinematographic experiences and to
identify common and distinguishing tendencies among them. To achieve this aim, discourse
and narrative analysis were conducted. Within the framework of qualitative research, the
analysis of 12 films by 11 directors made it possible to draw a number of important conclusions.
The most significant finding of the study is that, despite the socio-cultural and political
differences among the countries under examination, nearly all directors share a sense of
disillusionment with revolution, which is caused by the decline of revolution as a "grand
narrative". In addition, the study demonstrates that the target of directors’ critique is not only
the governments that came to power through revolution, but also an indifferent society that

is not prepared for change.

Keywords: revolution, post-revolutionary cinema, grand narrative.
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