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Abstract

This Master's thesis is dedicated to a comprehensive study of the oeuvre of the renowned British
director Ken Loach, within the context of the British social realism tradition and the evolution of
cinematic language. The primary objective of the research is to analyze how the director's realistic
aesthetics transform into a powerful instrument for criticizing state institutions and the
bureaucratic system. The thesis poses three central research questions focusing on the critique of
the welfare system, the visualization of bureaucratic mechanisms, and the systemic exposure of

the conflict between the state and the individual (the working class).

To examine this political-aesthetic phenomenon, the thesis utilizes a qualitative research
methodology. Three key films by the director were selected as target objects of the study:
»Ladybird, Ladybird”, ,I, Daniel Blake”, and ,Sorry We Missed You”, which represent unique

cases of bureaucratic antagonism and the deregulation of the modern labor market.

The research findings demonstrate that the artistic language of social realism in Ken Loach's films
serves as a deliberate counter-narrative. The thesis reveals how the director visualizes the
oppressive bureaucratic system through a realistic, almost documentary style, the casting of non-
professional actors, democratic lighting of space, and a fixed camera. The films offer the viewer a
direct phenomenological experience of the neoliberal system, expose capitalist absurdity, and, on

a moral level, demand the restoration of the civil rights and dignity of the working class.

This thesis enriches contemporary film studies discourse and clearly highlights the close link

between on-screen aesthetic form and the political-economic critique of the state.

Key Words: Ken Loach, realism, social realism, neoliberal, gig economy, bureaucratic system,

working class.
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