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Abstract

Following Master's Thesis discusses two metafictional novels by Giwi Margwelaschwili:
Mutsali and Officer Pembry. Based on these texts analysis, according to creating onthotextual
space, metafiction was defined in an escapist sense as an authorial strategy of freeing characters

from a deterministic, thematic fate.

The purpose of the presented research is to state metafiction as a reading strategy as a method
of implementing escapism. The subjects of Margwelaschwili's metafictional texts is the self-
reflexivity of texts, the determination of the reader's significance for the existence of the text
and the liberation of the characters; Also, the ontological status of the narrator, the meaning

of the liminal condition and the definition of metalepsis.

The main theme of the selected novels is the liberation of the characters from the tragic
thematics, defined by the authors of the pretexts. The pretext of Mutsali is Vazha-Pshavela's
poem Aluda Ketelauri, and in case of Officer Pembry is Thomas Harris's crime novel 7he
Silence of the Lambs. The research relevance was confirmed by the lack of scientific sources
and over the creativity of Margwelaschvili; at the same time, the new perspective of the
following research. In study revealed that, in ontotexts, Margwelaschwili has chosen episodic
characters with tragic thematic plots. Hence, creativity of Margwelaschwili is linked to exile

into books.

The first chapter of the work is devoted to a review of existing scientific studies regarding to
Margwelaschwili's work. The second chapter concerns the creative and biographical aspects of
Margwelaschwili like a determining factor of his characteristic work. The third chapter of the
work is devoted to methodological and theoretical frameworks, like: the theories of
metafiction, intertextuality, narrator types, narrative levels, metalepsis, liminality. The fourth
and fifth chapters are devoted to the analytical parts of the novels and, finally, the concluding

part, in which the final results of the research are presented.
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The results of the research reveal that in both novels of Margwelaschwili, metafiction has the
same function, although the strategy of its use is different. In the case of Mutsali, was revealed
that the narrator is Mutsali by himself, so, the narrative is carried out from the perspective of
the character. In Officer Pembry novel, situation was converse. As it seemed, the narrative
takes place in a fictional reality, where real people are threatened by the criminal parallels of
their double characters from crime novels. In both novels, metafiction has confirmed as a
method of freeing, escapism. Also, the reader's instance has become a rescuer for helping the
tormented characters. The characters in Mutsali approaches to the reader's head for help, while
in Officer Pembry, with the reader's help, the real persons survived from the repetitiveness of

the criminal plot.

Key Words: Giwi Margwelaschwili, Mutsali, Officer Pembry, metafiction, escapism.
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