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Abstract

This thesis investigates the profound transformation of Chinese cinema during the
1980s, tracing its shift from collectivist socialist realism to an individual-focused
cinematic paradigm. Following the death of Mao Zedong and the conclusion of the
Cultural Revolution, the economic and cultural liberalization policies initiated by
Deng Xiaoping in 1978 created a climate of "controlled openness." Within this
context, the newly reopened Beijing Film Academy produced its landmark 1982
graduating class, subsequently known as the "Fifth Generation" directors.
Featuring filmmakers such as Chen Kaige, Zhang Yimou, Tian Zhuangzhuang, and
Huang Jianxin, this generation rejected overt propaganda in favor of a highly

stylized, allegorical film language.

Utilizing qualitative textual analysis and historical-theoretical contextualization, this
study examines seminal films from this era, including Yellow Earth (1984), The
Black Cannon Incident (1985), The Horse Thief (1986), and Red Sorghum (1987).
Drawing upon the theoretical frameworks of Louis Althusser’s ideological state
apparatuses, Laura Mulvey’s spectator theory, and Peter Wollen’s counter—cinema,
the research analyzes how these directors destabilized traditional ideological

narratives.

The findings demonstrate that by prioritizing visual composition, spatial isolation,

moral ambiguity, and expansive landscapes over linear, didactic plots, Fifth



Generation cinema successfully decoupled the individual protagonist from the state

commune.

Furthermore, this thesis addresses a crucial gap in Georgian academia regarding
Chinese film studies and establishes standard guidelines for the accurate

transcription and transliteration of Chinese terminology into the Georgian language.

Keywords: Chinese Cinema, Fifth Generation, Socialist Realism, Individualism,

Textual Analysis, Censorship, Cinematic Language.
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