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Abstract



This paper discusses the works of contemporary Georgian writers: Aka Morchiladze (The Whale
on Madatov, Cupid by the Kremlin Wall), Beso Solomonashvili (The Story of the Old Executed and
the Story of the New to be Executed, or The Story of My Hangman Grandfather, Who Was My
Mother's Father; Lumpen Millennium (Simulacra of Stories and Stories of Simulacra)), and Irakli

Metreveli (Permitted Sorcery).

The study explores how the forms and meanings of communicative, cultural, and collective
memory, as well as the modes of forgetting and remembering, are depicted in these texts as a
path toward achieving identity. It demonstrates how inherited memory turns into trauma for
subsequent generations, and how critical thinking, analytical perspectives, and self-reflection are
formed, which the characters achieve through remembering and shaping cultural memory.
Furthermore, it examines how personal identity is constructed via memory and how auto-images

and hetero-images are formulated.

The texts are analyzed through the lenses of Jan Assmann’s theories of communicative and
cultural memory, as well as "I" and "We" identity; Aleida Assmann’s theories of forgetting and
remembering, archive and canon; Maurice Halbwachs’ collective memory; and Marianne Hirsch’s

postmemory.

Based on the research, it is revealed that literature, acting as a medium of memory, reconstructs
the past through the process of restoring, archiving, and forgetting the memories of literary
characters. In the discussed texts, various forms of memory ultimately succeed in forming auto-

images, and consequently, generate the hetero-image of the "Other."

Keywords: Communicative memory, Cultural memory, Hetero-image, Auto-image, Forgetting,

Remembering, Contemporary Georgian literature.



