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Abstract

The Black Sea, as a geographical, cultural, and semiotic space, acquires particular significance in
post-Soviet literature, where it functions not merely as a natural landscape but as a multi-layered
narrative construct that signifies traumatic memory, national identity, and political and cultural

transformations.

The present study aims to explore the models of representation of the Black Sea in contemporary
Georgian and Russian prose. The primary sources of this analysis include four literary texts
representing different aesthetic and ideological paradigms: Guram Odisharia’s Return to
Sokhumi,(2013). Giorgi Sosiashvili’s The Sea and the Cherries (2013), Eduard Limonov’s The
Black Sea / Gudauta (2001) Fazil Iskander’s A Story about the Sea (1966).

This research draws upon Mikhail Bakhtin’s concept of the chronotope and Yuri Lotman’s theory
of the semiosphere, which together allow for an analysis of the texts as both spatio-temporal and
semiotic constructions. Bakhtin’s chronotope makes it possible to view the sea as a point of
intersection between time and space — one that shapes the characters’ memory, movement,
perception of trauma, and narrative dynamics. At the same time, Lotman’s concept of the
semiosphere enables the interpretation of the Black Sea as a boundary between “us” and “others”

— a transitional space in which intercultural conflict and dialogue coexist.

In this study, the Black Sea is approached not merely as a physical space, but as a place of

exceptional significance for those who share a biographical connection with it.

The cultural significance of the Black Sea has been the subject of scholarly research at Ilia State
University in recent years. Literary scholar and professor Bela Tsipuria, in her work
Representation of the Black Sea Space in Georgian Literature: A Postcolonial Perspective,
emphasizes how deeply meaningful the sea is for Georgian culture, describing it as a space where
the nation searches for and defines itself. Tsipuria argues that although the Black Sea could have
functioned as an open space — a site of contact and communication between Georgia and the

outside world — it ultimately fails to fulfill this potential. As she writes:
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The Black Sea, which potentially could have been a space of geographical and cultural openness and
communication with the rest of the world, does not serve such a function in Soviet and post-Soviet
Georgian literature. This, clearly, is explained by the colonial policies of the Russian-Soviet regime and

the closure of borders.(Tsipuria, 2019, 474)

In other words, the sea lost its role as a natural connector. Due to historical and political
circumstances — especially during the Soviet period, when Georgia was isolated and borders were

closed — the sea became a symbol of closure and constraint rather than openness and possibility.

In the Comparative Literature volume, Salome Lapachishvili’s essay The Sea as the Destiny in the
Georgian Postmodern Novel The Black Sea Ocean explores how the sea no longer functions as a
site of beauty or leisure. Instead, it becomes a symbol of trauma, memory, and sorrow — a place
where the loss of home and childhood is made visible. Likewise, Tamta Khalvashi’s work
Makeshift Boats: Transience, Turbulence, and the Sea of Mourning portrays the daily life of post-
Soviet port cities, revealing how coastal life shaped human experience. These studies show that
the sea sometimes merges past and present and serves as a space of both grief and hope. In the
cited research, the Black Sea emerges as much more than a geographic location — it becomes a

site of memory, loss, and the search for self.

Ilia State University has also developed a digital platform for textual data related to the Black Sea:
https://bsr.iliauni.edu.ge/ka. The platform’s goal is to present diverse models of the sea’s
representation in Georgian literary and historical sources and to analyze the emotions associated
with it. It includes texts from the Middle Ages to the present and covers myths, literature, and
historical documents from Georgia and other Black Sea countries (such as Turkey, Ukraine,
Bulgaria, Romania, and Russia). An interactive map shows specific locations mentioned in literary
works — such as Sokhumi, Batumi, Odessa, etc. Each location is marked according to its emotional
tone (positive, neutral, negative), reflecting the characters’ or authors’ attitudes. By clicking on a
specific text, users can access information about the author, year, genre, and emotional

annotations, offering insights into how the sea is perceived across different time periods and socio-
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cultural contexts. The platform enables users to visualize the changing emotional significance of

the Black Sea in various texts.

Of the four literary works analyzed in this thesis, three will contribute new annotated data to the

digital platform.

In Georgian texts (Odisharia and Sosiashvili), the Black Sea simultaneously represents a space of
individual and collective trauma, and acts as a link between a lost home and present identity. It
becomes a crossroads of emotional memory, landscape, and history — a retrospective space where
the sea is not just physical but deeply symbolic. It reminds characters of lost homes, childhoods,
and homeland. In Odisharia’s writing, the sea is often a background for exile, war, and pain, a
space the protagonist cannot return to as the person they once were. In Sosiashvili’s prose, the sea
silently listens and creates room for introspection. It takes on the role of a nostalgic and calm

observer, while in Odisharia’s work, it becomes a backdrop for trauma and displacement.

In contrast, in Russian-language texts (Iskander and Limonov), the Black Sea takes on different
meanings.In Eduard Limonov’s work, the sea is a place where one reflects on life, solitude, and
the unfairness of the world. He writes about these themes with irony and sarcasm. For Limonov,
the city of Gudauta is not just a location — it is deeply tied to his personal memories and emotions.
The sea becomes a space of solitary thought and existential reflection, a mirror in which the
person sees their inner self, fears, and losses. In Fazil Iskander’s story, the sea is calm and profound.
The narrator, alone by the water in his childhood, watches the waves and breathes in the sea air,
starting to think about life, goodness, and how to live meaningfully. The sea is not hostile or
threatening — rather, it helps the individual reflect. It acts like a teacher, quietly guiding the

person through their thoughts.

Keywords: Black Sea, Georgian literature, Russian literature, war, space.
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