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Abstract

The present study explores the role of the homeland as constructed in memory within émigré
literature, focusing on Midnight’s Children by Salman Rushdie and 7he Snake’s Skin by Grigol
Robakidze. The aim of the paper is to analyze the significance of the homeland as it is constructed
in the memories of the protagonists—Saleem Sinai and Archibald Mekeshi—in the process of

their identity formation and search for self.

The theoretical framework draws on Aleida Assmann’s concepts of cultural and communicative
memory, as well as Astrid Erll’s theories of memory, along with insights from William Hirst,
Jeremy Yamashiro, and Alin Coman on collective memory, and Homi Bhabha’s notion of the
“third space.” The analysis of the novels reveals that, despite the national and cultural differences
between the authors, there are numerous shared motifs among the characters, particularly

regarding the formation of émigré memory.

The study finds that longing for the homeland plays a crucial role in the development of the
protagonists' identities. The comparative analysis shows that, influenced by both external
circumstances and individual and collective memory, émigré characters develop a powerful
yearning to reconnect with their roots and past—an image of the homeland idealized in their
memory. This yearning is not merely a desire for physical return, but rather an inner need to
preserve identity and reestablish a connection with a lost cultural world. Consequently, the
homeland often appears in émigré memory as an idealized space associated with peace and
authenticity. Such memories serve an important psychological function: they reinforce ties to the

past and offer comfort to those navigating life in a foreign environment.

Keywords: homeland, emigration, identity, memory, colonization.



