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Abstract

The present paper is a study of Yuri Bogomolov's article "Georgian cinema: attitude
to reality" published in 1978, which is a theoretical analysis of Georgian cinematography
of the 1960s-70s. The study analyzes the stages of development of Georgian cinema, artistic
features, the specificity of the reflection of the Soviet reality and the ways of expressing the
national identity in the conditions of ideological restrictions. The paper examines how
Georgian directors managed to create an original film language that combined lyrical-
poetic and realistic tendencies. Special attention is paid to the analysis of works of Otar
Yoseliani, Tengiz Abuladze, Eldar and Giorgi Shengelaia. The article's methodological
approaches and details specific to Soviet film criticism are investigated. Bogomolov's work
is presented as an important theoretical document that goes beyond the scope of a specific
historical period and still remains relevant for modern film studies. The research reveals
how Georgian cinema was able to preserve national identity and express deep philosophical
ideas within the framework of Soviet cultural policy. The analytical approach developed
by Bogomolov became the foundation for the next generation of critics who investigated
the specifics of the cinematographic language. In addition, the relevance of the article is
determined by the author's ability to see the deep logic of the artistic system of Georgian
cinema, which went beyond a simple ethnographic image and created universal artistic

values.



