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Abstract 
 

This paper explores the role of memory and the past in experimental cinema of the 1980s and 

1990s through the works of four women filmmakers: Su Friedrich, Yvonne Rainer, Barbara 

Hammer, and Abigail Child.  

Drawing on visual culture studies and the analysis of secondary sources, the study examines how 

each director engages with personal and collective memory—from autobiographical 

reconstructions to collective consciousness scattered throughout popular culture. While each 

filmmaker approaches the past differently, the paper highlights the thematic continuities and 

aesthetic connections among their works. 

Used academic literature covers both experimental cinema in general and the role of women 

directors within it, as well as the key themes that unite them. These include autobiographical 

expression, the representation of sexuality and gender, and queer and feminist temporality. 

The paper attempts to fill a gap in the existing literature on the subject and offers a queer-

feminist reading of the films by the aforementioned directors, with a particular focus on the 

concept of queer temporality. 
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