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Abstract

The presented paper reviews one of the most important novels by the Guadeloupean
writer Maryse Condé, “I, Tituba... the Black Witch of Salem”, where the main
character is the black woman Tituba, who is a figure representing the face of

postcolonial feminism.

This paper aims to examine the various contradictions that an orphaned, black woman
faces in the colonial world and how she navigates them, while others undergo similar

experiences.

Several postcolonial theorists (Franz Fanon, Anibal Quijano, Grada Kilomba) are
considered theoretical material in the works that influence the violence, racism, and
sexual harassment that Tituba experienced. In addition to the study of colonial theory,
an interesting line is drawn to the passage where the differences between Western

feminism and postcolonial feminism are highlighted.

The study in this paper revealed the importance of a woman's voice and her ability to
speak. The different theories discussed in the article are therefore clearly presented by

Maryse Conde, in which the postcolonial black woman is depicted as a fighter.
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