@0 BIM3GHOHYOo EHgJUGHOL 5333H9E0S ©s 06EHIM3MYEHE00L Lsgombo
Jororem 306mdo

560 gboMmodzowo

bs3sgobdeea b659Hdo hser03960¢m05 0¢rosl bsbgerdpogzer «9bozgGbodgdob

0966096985005 @5 bgerea36980L 33539¢799¢) B9 30602050069080b 8530bHGob
335009002950 bsmolbbol dobo 3980l drmobm36980b dgbisdsdobso

306M3(30bgMds

1539360960 ™ bgeddm3s69w0: Mgm bo@osdzowo, sbmEoMgdmwo 3OHMAGLMEOO

oosls bsbgerdfogm wboggmlodgdo
odogrolo, 2025



a9bosboo

B3O poer0g960em0  Lsolg®dsgoea b53Hmdol  s3¢9k0, 35565098, Hmd bsdkmdo

ps&dmsoggblb 906 kogobserey® bs0w1dg06b @5 oG dgopsgb bbzs s3¢9m@980L 8oy

97509  85905399698¢,  33002b3g399698¢Ps©  Jowgdar 56 @sbogsgs@ P bor

dsbs¢em9gBl, Gdemgbog b53HITo 36 5ol dmblgbogdricro 36 0d0M98Icro bsorsbsom
pabigdol dobisdsdobs”

sbo gboModzowo

(19.06.25)



SLGHM3JEHo

B}OMbs  ,Joabo  xmd0s“  gosodze  3MWEHMONM  3wodge, OmIgerog  bdoMo
W0 GJOGHMMLS S 306l MOH00gMHMOIL Tgx 00Ol Lobom [o®mdma3z00ygbL. gl Bsd®™do
900%xb6g0s b3l F9ocmdsl s 033938 WO EHIOIGHMMMEo EgduBHgool 936mboDsE0gdl
Jooome  306905@MaMox80580,  0bFGHIM3MEB300L,  06GHIOGHIJLGVI@MdOLS @
0©IMMMA0MNOH0  GHEOBLBMOTs300L  3M0DT0B.  WoGHIMGHMGOLs s 3obmb
MOMOJOMNMOS  obobogds, M GMaMmOE ™ dgowmdls Imeol  9em3bodgzbgwrmgzsbo
39OAY, 9599  MMamOE3  BHYJuGHIOooL  OSXMA0,  MMIgEoE3  Ym3zgwr  sbown
3060b53dg356do  sbogro  06@gM3MmgBIgomo  boghEol  dgddbsl  ofiggal.  6536ddo
39965¢0HGdM0s M35 JoOMMEo BoErdo, OGMIWGdoE 9300 WOFIOIGHMOME G9JuBL
996H©bMdsy, o JmMOL SEMIMEO O BgEMOMZg 930960B30gd0. MYMOOMES,
33935 98wdbgds  5a3GHo300ls s  0bBHIOEIJLGHME™MdOL  olgo  3mbiEgB3090L,
OMAMO900355 obs 35BgMbol ,,3509MmMGdS 4599MEMOOL 2o0M9dg”, Sg3g HMBYME LEHodol
09MOH0IOL. 1533w900 303900l bTsMgOom 3300935 FoMBMoBIBL, GMAMEM sHgbgb
JoOmM3900  Hg70LMMHGO0  WOEIMOGHIOMO  3slogol  Mg3MHBYIBESE0L  bbgosalibgs
93mgdodo,  sboboggh,  9HobosmBgagd0sh b 93000009096 ol WoEgBeE WG
30639 {igoMmb.

doomso 13dogdm Bo@Y3900: JoOmo 306Mm, 930M60Bs309d0, 0bBHIMEIJLGHMITMDY,
306m3(300bgmds



Abstract

The phrase "the book is better" has become a cultural cliché, often framing the relationship
between literature and cinema as a competition. This research challenges that binary and
explores the complementarity of literary texts and their film adaptations in the context of
Georgian cinema. Drawing on a selection of eight films based on seven literary works, the study
investigates how adaptation functions not merely as a retelling, but as a process of intertextual
and ideological transformation shaped by historical, aesthetic, and authorial factors. Through a
comparative textual analysis grounded in adaptation and intertextuality theories - particularly
the works of Linda Hutcheon, Robert Stam - the research identifies how Georgian films
reinterpret canonical literary texts across different periods, from early silent cinema to
contemporary feminist and postcolonial narratives. Key questions include how authorial agency
manifests in adaptations, how intertextual dialogue is constructed between text and film, and
how socio-political and cultural contexts shape these cinematic reinterpretations. Rather than
evaluating fidelity, the study emphasizes how film adaptations become new interpretive spaces

that reflect, contest, or expand their literary sources.
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