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Abstract

The paper explores the horror genre in cinema, as well as the image of the monster and its
significance in culture and the human psyche. It discusses two classic horror films:
Georges Franju’'s ‘Eyes Without a Face’ (1960) and James Whale’s ‘Frankenstein’ (1931).
To investigate the relationship between the viewer and what is seen on screen, the paper
employs cognitive perception theory and psychoanalytic film theory. The research
guestions are: How is monstrosity represented in classic horror? Whom or what does the
monster represent? What psychological processes are involved in perceiving a film? Who
identifies with the monster, and why? To answer these questions, the research uses visual
culture studies along with psychoanalytic, psychological, and feminist theories, as well as
the analysis of secondary sources. The paper identifies a strong connection between the

horror genre and queer individuals.

Key words: Horror, Monster, Frankenstein, Eyes without a Face, Cognitive Perception
Theory



