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Abstract

This study explores the intertext of one of the most impressive artistic figures of all time, the
famous mythological heroine Medea, in modern cinema. The paper discusses both Georgian
and foreign films in which the complexity of Medea's mythological figure acquires various

interpretations.

Myths and mythological figures have always been brought to life through diverse mechanisms
of individual expression, particularly through cinematography. This tradition continues
because myth is a universal system that finds relevance in different eras and cultures through
its symbolic meanings. In a globalized world, the reimagining of myths in contemporary
cinema facilitates dialogue about identity, values, and the human experience. Films based on
mythological themes connect with broader human history, enriching the audience's

imagination across different cultures and perspectives.

By analyzing films and literature inspired by the myth of Medea, this paper aims to determine
how her mythical figure acquires meaning at different times and through different authors,
particularly female authors. It also describes the ways directors use the example of Medea in
various contexts to confront patriarchal culture, discuss the issue of refugees, explore the

mother-and-child relationship, and address the plight of women and other complex issues.



