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Abstract

Research topic: the main task of the research paper is to study the models space presented in the
literary texts of Aka Morchiladze based on the theories of space.the main issue of the research is to
present how the imaginary city of the writer matches the actual geographical spaces.
Methodology: In the research texts, the spatial units classified into physical, geographical,
imaginary and historical types of spaces are presented by diagramming method. Theoretical
foundations: The current study is analogous to the Stanford project that attempted to create an
emotional geographic map of London, as it involves a method of labeling emotions. Results and
conclusions: within the scope of the research, actual places of Tbilisi were identified, which were
marked with an emotional sign. as a result of the mentioned research, it was revealed that in the
works of Aka Morchiladze, old Thbilisi, as it existed in the 19th century, is the basis of
romanticization. Tbilisi bath, opera, old Tbilisi districts, Ortachali gardens, islands that fell under
water and became a cause of pain, because the city lost its original appearance and identity, which
distinguished it from other cities. Significance of the research: the research is important because
the research texts were studied from the existing theories on space, therefore, the results of the
existing research revealed the actual spaces of Tbilisi, which were marked with emotional
markers, which gave us a general picture of the emotions of the city spaces in the Soviet and post-

Soviet literature.

Key words: Tbilisi, models of space, modernism, Georgian literature, Aka Morchiladze.



