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Abstract 

 

The purpose of this master's thesis is to determine the importance of the role of women in 

the work of one director, Lana Ghoghoberidze, whose personal characteristics and fate are 

determined by the country's history and historical context. The aim of the paper is to 

investigate how a woman's identity is formed, what worries her, what she aspires to and 

what she fights for in Lana Ghoghoberidze's work.  

Three films of the director were selected for the study, the first of which ("The 

discoloration") was made by the director at the beginning of her career - in 1968, the 

second ("Couple interviews on personal issues") - in the middle of her career, in 1978, and 

the third ("Mother and daughter, or the night is never complete"), Lana Ghoghoberidze's 

last film at this stage - in 2023. 

The paper uses both a detailed visual analysis of films (primary sources) and a synthetic 

analysis of the texts of film critics and theorists (secondary sources). 

The results obtained at the end of the research will help us identify the issue of women's 

role and importance in the patriarchal culture, which is also added to the political context 

of the country. Through research, we can determine how historical and personal factors 

intersect when representing female characters in Lana Ghoghoberidze's work.  

Main search keywords: woman, mother, film, Soviet system, censorship. 


