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Abstract 

 

The research topic of the master’s thesis is the study of the role of myth in the famous Irish 

writer James Joyce’s novel “A Portrait of the Artist as a Young Man.” The research is interested in 

how and why James Joyce uses myth in the text, especially the Daedalus myth, which is a myth 

with a fundamental function in the novel, and what is the role and purpose of myth in the 

development of the protagonist, Stephen Daedalus, as an artist. The thesis explains what mythos 

is and what is its connection with modernist literature. Ovid’s Myth of Daedalus and Icarus is 

analyzed. The thesis presents the mythical model of James Joyce, mainly based on the following 

essay by T.S. Eliot: “Ulysses, Order, and Myth.” His second essay – “Tradition and the Individual 

Talent,” is also used in the thesis. The latter includes the fundamental issues of the New Criticism 

Theory. The dichotomy of Stephen Daedalus is analyzed in the mythic context, and finally, the 

line of Daedalus in Stephen’s creative development is distinguished.  

The present paper is mainly based on the Myth Criticism (Archetypal Criticism) by 

Northrop Frye, which is the 3rd essay of “Anatomy of Criticism.” In addition, the thesis uses New 

Criticism, structuralism and comparative literature.  

 As a result of the study, it was revealed that Joyce uses mythological motifs, especially the 

Myth of Daedalus and Icarus, to enhance the meaning and structure of the novel, to make it more 

cosmopolitan, to link Ireland to the ancient world through myth, and most importantly, to define 

the way Stephen Dedalus developed as an artist. Based on the study, it was also determined that 

according to Frye’s method, “Portrait” is a spring comedy and therefore belongs to the myth of 

birth. Based on the Archetypal Criticism, it was outlined that during childhood and after sinning 

with the prostitute and repenting, that is, when Stephen returns to religious life, the text is 

dominated by the Apocalyptic Imagery and the Analogy of Innocence and in sinning with the 

harlot, we find the Demonic Imagery and the Analogy of Experience in the text. 
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