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Abstract

This paper will study the psychological role and influence of music in cinema. The presented
research determines whether it is possible with the available resources to judge how big a role
music has in cinema and, therefore, its psychological impact on the audience, based on relevant
examples.

In this work, the method of secondary data analysis is used: culture research method, content
analysis and visual analysis of film images. A major focus is on the works of film theorists and
music scholars, including books by Jack Sullivan, Daniel Goldmark, Stephen Rowley, and
Christine Thompson, on the psychology of music and the role of music in film.

The above-mentioned works will allow us to rethink the results of their research in a new
way. The extent to which the music can influence the audience's perception of the scene as a
whole, and how large, or significant, this influence can be.

The obtained research findings will help us to strengthen or, on the contrary, to doubt the
connection between visual image and music. The cinema of Alfred Hitchcock and Stanley

Kubrick will help us in all this.

Key search Keywords: Psychology of music, music and cinematography, leitmotif,
soundtrack, Alfred Hitchcock, Stanley Kubrick, Bernard Herrmann.?
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