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Abstract 

The present paper is an attempt to study the public role of the artistic forms of the mother in 

Georgian literature in the works of female and male authors like Ilia Chavchavadze "Otaraant 

widow", Vazha-Pshavela's "Darejani", Mikheil Javakhishvili's "Rabbit", Niko Lortkifanidze's 

"Hooded Woman", Lidiya Megrelidze's "Mother's Milk". " and "Wife", according to Mariam 

Garikuli's "Mother” and Naira Gelashvili's "Mother's room". 

The purpose of this research is to investigate the role of the narrator in the construction of the 

mother's creative face in writings by male and female authors. What is the author's preferred 

voice, and what role does her gender play in driving the narrative? 

The character of the mother's face and the parent-child relationship in the texts are studied using 

Simone de Beauvoir and Nancy Chodorow's theoretical methods, and the nature of the narrating 

instance is analysed using Susan Lanser's typology of voices. In this example, unlike the 

structuralist approach, feminist narratology allows for interpretation. In specifically, the study 

investigates the impact of the historical-cultural context on the process of character formation, in 

addition to the analysis of the mother's face. 

During the course of the project, it became clear that the man is clearly consistent in the 

development of the mother's artistic face as a moral ideal in the authors' texts. Furthermore, the 

writings of female authors are more diverse. However, it should be observed that both situations 

show the passing of social and cultural dogmas. 

Signs of authorial, personal, and collective voice were discovered during the inquiry. When 

analysing the texts, it became evident that male authors mostly employ the authorial voice, as 

Lancer pointed out in the work, however in the works of female authors, androcentric stereotypes 

are broken and moms are able to speak with their personal voice, as with the change of era. 

Key words: feminist narratology, narrative instance, mother's face, mother's milk, mother-child 

relationship, authorial voice, personal voice, communal voice; 

 


