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Abstract

This paper aims to study the specificity of gothic poetics of Howard Phillips Lovecraft
- to ascertain to what degree he followed the non-formal norms and tendencies of gothic
literature, formed over time by his predecessors and what innovations he — one of the most
prominent authors of this genre/sub-genre — brought to it. For this purpose the most popular
and influential gothic tales, as well as the style of their authors are identified, described and
analyzed in chronological order in the first part of this paper — starting from The Castle of
Otranto (1764) by Horace Walpole up until the mid-19* century ending with the gothic short
stories of Edgar Allan Poe — the author that significantly altered the genre. The four main
features, characteristic of a large majority of the gothic tales are identified and in the case of
each tale mentioned in this part of the paper the specific manifestations of these main,

traditional features of the gothic novel are identified and analyzed.

In the second part of this paper, following the same pattern as in the first part are
analyzed the works by H.P. Lovecraft — several of his popular short stories and in the case of
each one is shown when the characteristics of the traditional gothic literature remain largely
unchanged in them and when the author diverges from the style estabilished by his
predecessors for many decades. As it had been found out, the traditional characteristics of
gothic literature — specific setting, supernatural phenomenons/creatures, fear factor and dark
family secrets — all occur in his tales, albeit much changed. He never used a single stereotypical
villain of gothic literature (vampires, witches, werewolves, ghosts, apparitions of the dead etc.)
in any of his short stories, therefore any likeness of Lovecraft’s works with that of his
predecessors and their styles is purely superficial. Further proof of this is the existence of
cosmic/lovecraftian horror — the brainchild of Lovecraft. This and the non-anthropocentric
worldview of the author is discussed in the last part of the paper, which also distinguishes him

from his predecessors.
P.S. In all instances where an original, English text is quoted the translations are mine.
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