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Abstract

The thesis represents a study of Magical Realism, one of the main literary genres of the
20th century and its European characteristics based on the works (essays, fiction,

painting) of Italian writers Massimo Bontempelli and Dino Buzzatti.

This study aims to showcase the central and distinctive characteristics of European
Magical Realism by exploring the movement and using two literary figures - Massimo
Bontempelli, considered the genre's literary ‘founder’ and Dino Buzzati, a well-known

Italian writer, as examples.

For further clarity, the thesis also defines the use of the term Magical Realism, its origins,
and creation - the transformation of the art movement into the literary field and its
relation to contemporary historical, social and geopolitical contexts. Additionally, it
explores the connection between magical realism and other literary movements such as
Surrealism and Existentialism and highlights the similarities and differences between

European and Latin American magical realism.

By analyzing the literary theories of Magical Realism developed by Massimo
Bontempelli, a lesser-known figure in Georgia, we gain insight into the fundamental
elements of the genre. In contrast, by examining the works of Dino Buzzati, a master of
crafting short stories rich in magical elements, we can observe how these theories are
brought to life in literature. Through the analysis of texts, particularly the short stories,
of both Dino Buzzati and Massimo Bontempeli, we can gain a deeper understanding of

the characteristics and nuances of European, particularly Italian, magical realism.

Keywords: Magical Realism in Italy, Massimo Bontempelli, Dino Buzzati.



