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Abstract 

The purpose of the paper is to designate expressing distinctness of Women’s Culture (by Elain 

Showalter) based on remembrance phenomena during cultural event like a war.  Unwomanly 

Face of War and Zink Boys by Svetlana Alexievich were chosen as an exploratory belles-letters.  

The paper evince differences, during one public event – war, between named writings based on 

contrast comparison method which is expressed individually in different genders.  

The research of gender semblance in war texts reclines on Maurice Halbwachs’s remembrance 

studies considered feminine and masculine socio-cultural signs. Double-voiced discourse by 

Elaine Showalter helped us to research remembrance through the feminine frames based on the 

Women’s Cultural signs. With no ability of ignorance the historical background of belles-letters 

the paper includes documentary details of Soviet Union’s social attitude with its women.  

During the process of research the documentary writings by Svetlana Alexievich showed up that 

there are different remembrance categories linked with both of the gender. In analyzing process 

of the texts gender subjectively expressed its own specific socio-cultural signs for perceiving the 

public events. 
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