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Abstract 

The main goal of this paper is to examine how the gender category is represented as a performative 

act based on a comparative analysis of these two books: a Georgian contemporary writer, Nana 

Abuladze’s “Akumi”, and a famous English feminist writer of the XX century, Virginia Woolf’s 

“Orlando”. 

Research has shown that gender is a discursive construction that is represented by the continual 

repetition of acts in both of the writers’ works. By examining the main characters, it has appeared 

that fashion plays a big role in social performance in forming gender categories.  

Cultural norms can suppress one’s sexual desires; sex and sexuality are defined as reproductive 

agents of subjects. And the agency of gender is achieved through heterosexual marriage.  

Another main outcome of the research is that writing acts/words can be a way of self-

identification and emancipation from the cultural norms for both of the main characters.  

However, the example of Akumi has shown that cultural hegemony seeks to control not only a 

person’s body but the mind too, which might come to a fatal end.  
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