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Abstract

Todays Georgian cinema has quite the problems, such as almost non existing municipal
theaters or relatively low quality independent movie productions and cultural importance.
Historically political or social context has always changed the cultural landscape and the rise
of neoliberal politics in the first decade of 21 century was quite remarkable on Georgian
cinema. Main focus of this paper is to show how neoliberal cinema changed Georgian cinemas
direction from 2004 to 2014, with the usage of different science papers, documents and
Georgian mainstream movie analysis. Research has shown what ideological directions the
movies had, had expressive ways did they used and what kind of instrument was the cinema
in the creating of everyday neoliberal life. Close examination of modern Georgian movies have

show the basis of existing problems and ways to solve those problems.



