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ABSTRACT

The following research dives into the problems of sexual relationships in modern Georgian

cinema based on the images created in the last 15 years, where sexual relations are displayed.

Many modern directors came across several obstacles to creating sexual scenes as there was no
tradition of making such explicit content throughout the history of Georgian cinematography.
As long as there was not any proven practice of visually capturing these scenes, the last 15 years

of sexual scenes in the Georgian industry can be clearly seen as fake and out of context.

We can observe several ongoing patterns after analyzing sexually explicit scenes of modern
Georgian industry - most of the scenes that are anyhow linked to erotics are heavily violent and

one can observe the trope of rape.

The paper also analyzes the male gaze phenomenon in Georgian cinematography and its
embodiment in scripts or visual direction. The research focuses on how Georgian cinema avoids
above mentioned male gaze and if there is any sight of quality improvement in capturing

sexually explicit scenes.



