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Abstract

The paper examines Trauma and Identity in contemporary Chinese and Georgian novels

(Yu Hua’s 7o Live and Otar Chiladze’s The Basket).

The study's goal is to look into the differences in how past traumas are represented in post-
Mao China and post-Stalin Georgia novels. We used a comparative analysis method,
Cultural memory theory and Collective trauma theory. A theoretical research framework:
Trauma theory and Collective memory theory. we answered the purpose of the current
study and the research questions asked: what role do novels play in the lives of authors, Yu
Hua and Otar Chiladze? What are the general parallels and differences between these two
novels? How are past traumatic experiences represented in the Chinese and Georgian

novels chosen for research?

To summarize and generalize the reasoning developed in the main part of this paper, we

provide answers to the research questions posed in order to achieve the research goal:

According to research, both 7o Live and The Basket are influential modern novels. Both
depict the vicious face of the totalitarian regime; however, with Otar Chiladze, the
judgment of the characters and the country's situation is done openly, whereas Yu Hua
does it covertly. The differences are due to the peculiarities of Chinese traditional culture,
by it Yu Hua avoids censorship; in both novels, there is an emphasis on the importance of
life, despite the authors' differing perspectives on its significance. Life, according to the
Georgian author, is worth fighting for something, but it is valuable to the Chinese author
in any case. We discovered during our research that trauma is depicted in both novels,
albeit in different ways. 7o Live, in particular, is represented in the novel by repetition,

and in The Basket by a fragmented narrative.



The work is useful for both theoretical and practical researchers. The analysis and results

presented in this paper will provide a reasonable understanding of the issue.

Keywords: Trauma and identity, Yu Hua, 7o Live, Otar Chiladze, The Basket
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