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Abstract

This work analyzes metafictionality and its function of four contemporary Georgian texts
(2014-2021).

The texts selected for the research are: Bestsellerby Beka Adamashvili, Untergang: Journey
in Europe by Zurab Karumidze, Saint’s trap by Aleko Shugladze, Byzantium by Otar
Jirkvalishvili. Metafictionality in these texts was examined within the typology proposed
by Robert Scholes. The focus was also on three metafictional techniques - metanarration,

metalepsis, disnarration.

The examination of the texts revealed that reader is one of the main characters of these
texts, and that Scholes typology can not illustrate the phenomenon. As a result It is
necessary to expand or improve his theory.

Keywords: Metafiction, contemporary Georgian literature, Robert Schole’s typology,
metanarration, metalepsis, disnarration, reader.



