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Abstract

The master’s thesis analyzes features of subaltern representation in Egnate Ninoshvili’s
stories. The aim of the thesis is to determine how main characters perceive their

subalternity and how they react to dominant groups’ subordination attempts.

Four stories of Ninoshvili have been selected for the study: Christine, The deserted house
(Partakhi), Simona and Gogia Uishvili. In the paper, we mainly rely on Gayatri
Chakravorty Spivak’s subaltern concept which focuses on oppression of women in colonial
societies. However, when discussing the subaltern characters, we do not focus only on

female characters.

The establishment of the term “subaltern” is associated with an Italian philosopher Antonio
Gramsci. However, time by time the term has changed. One chapter in this thesis is
devoted to three important perceptions of the subaltern concept: one by Antonio Gramsci,
another by Ranajit Guha and Subaltern studies group and the third by Gayatri Chakravorty

Spivak. A separate chapter reviews the scientific sources about Egnate Ninoshvili’s works.

Based on the analysis of the stories, Spivak’s statement about “double oppression” of women
has been revealed. Besides, the peasants described by Ninoshvili suffer from the lack of
cohesion. They are not contemporary to the modern era and therefore, they can not be

incorporated into the national narrative.

Keywords: Subaltern, Egnate Ninoshvili, Colonial society, Oppression of women.



