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Abstract

The paper examines the function of gender as a narrative category in the stories by Mariam
Gariquli and Mikheil Javakhishvili. The four stories of each author, which share the motive
of rape and seduction, have been selected for the comparative analysis. The paper uses the
theoretical framework of feminist narratology and feminist theory and compares the
elements of both the story and the discourse. The paper aims to show the differences as

well as the similarities between the works of a female and a male author.

The power relations between the male and the female characters are the same in the stories
of both authors. However, in the stories by Mariam Gariquli the hierarchical structure is
changeable, while in the stories by Mikheil Javakhishvili it is stable and unchangeable.
This difference is due to the distinct representation of women, their roles and

characteristics.

Neither of the authors use female narrators. In the stories of Mariam Gariquli, the female
characters are focalizers, while Mikheil Javakhishvili mainly uses the male point of view.
The stories of Mariam Gariquli, unlike those by Mikheil Javakhishvili, also begin at some

point which is relative and conditional and have an open ending.

Key Words: Gender, Ecriture feminine, Hysteria, Feminist Narratology.



