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Abstract

Following Master’s thesis is an attempt to study the origin of Georgian literature in terms
of fantasy genre, the peculiarities of its developmental stages, and most importantly, the

specificities of Georgian fantasy literature.

The main purpose of this work is to conduct research on Georgian fantasy literature, its
genesis, history and specific genre-related characteristics. In addition, the aim of the
following thesis is the comparison of Georgian and foreign fantasy literature as well as

formulating the differences and similarities between the two.

The chosen literary texts for this research are: “Among the Unknown” by Iakob
Mansvetashvili, “Lady in the mirror” by Alexander Abasheli, “Ammon or after a
thousand years” by Ivane Yifiani and “Sugar-free dawns” by Zurab Jishkariani. The
analysis and the study of the mentioned texts has been carried out in accordance with
the theories and methodology provided by Tzvetan Todorov, Uwe Durst, Maria

Nikolajeva, Eric Rabkin, Clive Lewis, John Tolkin so on and so forth.

As a phenomenon, the genre of fantasy emerged in literature in the 19% century. As for
the Georgian literature, it was established as a wholistic genre in the previous century,
although, there are minor written texts from the 19th century that can very well be

considered as fantasy.

Based on the analysis of the above-mentioned texts, it can be concluded that Georgian
fantasy literature has a vast history, in the duration of which there had been common
traditions and tendencies. Additionally, Georgian fantasy literature can be characterized
with versatility. In closing, it can also be said that Georgian literature tends to resonate
with Russian Sci-fi genre and even presents its influence of some sort. Nevertheless, it

remains original, unique and inherently valuable.

Keywords: Georgian Fantastic Literature, Georgian Science Fiction, Genesis of Fantastic,

History of Fantastic.
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