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Abstract 

 

The master’s thesis is an attempt to study the signs of women's writing (Écriture féminine) 

with different types/sex of narrators in the narration level in the following two novels 

written by Georgian author Naira Gelashvili: Mother’s room and Ambrni, Umbrni and 

Arabni. 

The aim of the thesis is to explore in what manner, how often and what fundamental 

elements of women's writing are expressed in the novels mentioned above for each type of 

narrator based on close reading principle.  

The study of narrators in the selected texts are based on the classical narratology theory, 

specifically, studies of Gerard Genette, as well as feminist narratology – the works by Susan 

Lanser.  Unlike the classical narratology, the feminist narratology broadens the ability for 

the interpretation and ability of using two methodological frameworks simultaneously 

during the study. Specifically, the thesis explores the elements of women’s writing based 

on the essential and turning moment in the history of feminist theory - works and 

approaches by French feminists Helene Cixous, Luce Irigarey and Julia Kristeva.  

The close examination of the text revealed the elements of Écriture feminine in each type 

of the narrator analyzed. The study of the selected texts showed that the stories are always 

narrated through the elements of women’s writing no matter of the type or the sex of the 

narrator itself. The result of the study points out that the novels are considered as pieces of 

feminine writing not because of sex/ absence of sex of the narrator, but because of the 

elements of Écriture feminine revealed at the narration level of selected texts.  
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