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Abstract

Throughout history, cinema has had a symbolic role from a political point of view. His
exceptional ability to convey hidden messages has repeatedly become a tool for the
manipulation of totalitarian regimes. A clear example of this is twentieth-century Nazi
Germany and the Stalinist Soviet Union, whose leaders used cinema as a propaganda tool to

influence the people.

After the end of the Second World War, the discussion of these topics became very popular
in scientific circles. Experts began to study how different countries used cinematography for
the purposes of propaganda. The field of analysis between the countries was mostly the

cinematography of Nazi Germany and Stalinist Russia.

The present paper examines how totalitarian countries used cinema as a propaganda tool,
and in particular, discusses the importance of cinema in Nazi Germany and Soviet Russia. For
this purpose, I will review the historical background of the film industry in both countries and
compare the similarities and differences which existed between Nazi and Stalinist propaganda

films.

The main purpose of the paper is to refuse or prove the hypothesis that the rulers of Nazi
Germany used cinema more effectively as a propaganda tool than the governors of the Soviet
Union. To achieve this, I will review and explore some of the most important and critical

components of each country, such as the structure of the industry and its artistic features.

I will compare the films of the distinguished propagandistic directors of these countries:
Sergei Eisenstein and Lenny Riefelstahl, whose styles were radically different from each other,
as well as other anti-Semitic propaganda films and other distinctive Soviet propaganda films. I
use Walter Benjamin's theory as one of the main themes in the paper, according to which the
Germans resorted to a method of aestheticizing politics, while art was politicized in the Soviet

Union.



Based on the results of the study, we can conclude that Nazi Germany was more efficient in
the quality and quantity of film production than the Soviet Union. However, as for the use of

the film as a propaganda tool, the Soviet Union was able to do it better.

Given that very little information is available on the psychological effectiveness of
propaganda, the study does not indicate which state used propaganda more effectively, which

underscores the need for future research on this topic.

Keywords: Cinema Propaganda, Soviet Cinema, Nazi Cinema, Aestheticization of Politics,

Politicization of Aesthetics.
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