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Abstract

The present work examines the structural and stylistic features of composites in a literary text.
The main source is two samples of Georgian historical novels: K. Gamsakhurdia's " Didostatis
Marjvena" and L. Gotua's "Gmirta varami" (the peculiarities of composite production are also

reviewed in L. Gotua's stories).

The work presents not only morphological but also stylistic analysis of composites, which allows
us to determine the individual and genre stylistic features of the writer. This study is important

in this regard as well and represents some novelty.

The aim of the research is to show the purpose and function of composites in a literary text and
what features characterize the texts of these authors in terms of production-use of composites:
what are the features of composites created by the writer (oiconimes,craft names and so on.),

established? In language, etc.

The work uses methods of descriptive and comparative analysis, as well as the method of

interpretation.

As a result of the research, it was found that both writers - K. Gamsakhurdia and L. Gotua's
work is distinguished by the abundance of composites. It has also been suggested that in some
cases the stylistic function of the composites may be genre-driven (historical novel genre). For
example, we can cite one group of synonymous composites, one of the components of which is
presented in an archaic form, and the other in a new form. We meet these types of composites
with both writers. We think that this way of producing composites is related to the genre

(historical novel) characteristics of the text.

Individual parts of the present paper are processed as part of the academic writing course.

Keywords: composite. Production of composites. Stylistic function of composites.
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